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ABSTRACT 

 

The present research investigates how English fiction has changed in the light of digital culture, about social 

media platforms such as Twitter, Instagram or TikTok. It shows how writers use social media in terms of 

narrative style development, character creation, and plot dynamics analysis. In addition, it presents some case 

studies from recent novels that employ social media language and culture to demonstrate their impact on 

shaping narrative techniques through digital interactions. The study also examines theoretical frameworks like 

convergence culture and networked narratives which highlight the role played by participatory audiences in 

contemporary storytelling. Moreover, this paper addresses both opportunities and challenges brought about by 

the ephemerality of digital communication vis-a-vis traditional literary forms. It is a fact established by this 

investigation that fiction writing has evolved greatly due to technology; immediacy should now be considered 

when telling stories because people can change their identities virtually at any moment. 
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INTRODUCTION 

 

Since social media platforms have become part and parcel of our everyday lives, their effect has trickled down to 

contemporary British fiction. More so, this research explores how different authors have used Twitter, Instagram, and 

TikTok to shape narrative style and character development. Some recent fictional novels have been taken as case 

studies for examining how social media has affected matters such as plot dynamics and thematic concerns. 

Additionally, theoretical considerations will be advanced about merging digital media with literary works to help 

understand the changing landscape of narrative techniques in this century. Thus, it is only logical to think that literature 

which is a crucial cultural representation should not remain static while everything else around it changes due to digital 

technology (Jenkins 2006). 

 

This study contributes knowledge on modern writing shaped by digital culture and highlights creative ways writers 

employ social media in their texts. Inclusive of but not limited to these observations made by Jenkins (2006), it‘s clear 

that the incorporation of digital tools like Twitter in the writing process encourages new forms of character creation and 

other ways in which authors present their stories to readers since they must relate to current experiences people go 

through. 

 

Twitter engages authors in micro-fiction writing where they are expected to articulate long ideas within a maximum 

word count limit; hence mindless tweets occur more regularly (Rettberg 2014). TikTok boasts short videos that users 

find most exciting when they tell stories through them hence making it one among those applications responsible for 

revolutions in literature including online book reviews, recommendations about books, or serialized narratives 

(McArthur 2020). 

 

Incorporating Social Media Language and Culture into Fiction Today 

The language of social media has opened up a different world in terms of culture, and this is something that today‘s 

authors endeavor to incorporate in their literary works. In so doing, it becomes possible for the readers to relate to the 

characters and narratives easily. A case in point is novels, which employ hashtags, tweets, and Instagram posts as a 

reflection of immediacy and brokenness in online communication. 

 

The language of social media is brief, unbounded, and keeps changing too fast. Twitter, for instance, which allows only 

two hundred and eighty characters per tweet compels its users to be concise in their expression, hence the style of 



                                 International Journal of Enhanced Research in Educational Development (IJERED)  

ISSN: 2320-8708, Vol. 12 Issue 4, July.-August, 2024, Impact Factor: 8.376 

Page | 40 

writing that includes abbreviations, acronyms, and emojis (Rettberg 2014). This kind of style has also entered into 

contemporary literature where it is employed as a way of representing characters‘ use of social media. In Crudo for 

example, Laing makes use of real-time tweets as well as news headlines so as to situate the story in the present by 

reflecting the protagonist‘s engagement with her immediate environment. 

 

In addition, a cultural lens through social media impacts the manner through which modern fiction portrays a 

character‘s identity and relationships. Social media platforms are venues for self-curation and enacting performance art 

(Marwick & Boyd 2011). Contemporary fiction mirrors this performative aspect when characters navigate their 

identities using social media posts. In A Visit from the Goon Squad, Egan represents characters who live immersed in 

digital culture; they connect, communicate, and construct themselves to the public through such channels. 

 

According to some scholars, incorporating social media culture into literature has both opportunities and challenges 

(Smith 2020). One major challenge is reconciling how temporary online exchanges are with printed permanence. While 

novels have long lives on shelves interactions via social networks may not even appear on one‘s timeline in a few 

minutes after posting them. The authors must create an impressionistic account of digital conversation while preserving 

durability. It means telling stories in a way that captures the immediacy of texts or posts save for doing it without 

making those stories irrelevant outside their epoch. 

 

However, there are numerous chances for innovation in storytelling despite these obstacles. By integrating language 

and culture from social media interviews within narrative texts becomes more multifarious enabling them to feel more 

socially connected among each other digitally (Miller 2021). These authors can also use some components of social 

media to make stories with complex plots and multifaceted characters that are based on present-day communication 

forms. Such an approach not only makes the narrative more relatable but also enhances its fidelity to real life. 

 

Additionally, fiction‘s interaction with social media opens up new possibilities for telling stories differently. Authors 

may take readers on a journey of non-linear storytelling, multiple perspectives, and interactivity through their 

narratives. For instance, some books have gone beyond just using fictional characters‘ accounts on social sites or 

websites, such as an immersive reading experience (Jenkins 2006). Thus the line between fiction and reality is erased 

so that book lovers take part in their own events. 

 

Moreover, the manner in which stories are marketed and consumed reflects the impact of social media on present-day 

fiction. When it comes to book promotion and reader engagement, authors increasingly rely on social networking sites. 

The influence of platforms such as Twitter, Instagram, and TikTok is much pronounced when it comes to book 

reviews, discussions, and interactions with fans that in turn significantly determine how contemporary novels get 

received among other things. This has given rise to ―book to‖ and ―bookstagram‖, platforms where readers recommend 

books they like by creating fan art or getting involved in literary fads; this has merged social media with literature 

(Murray 2018). In summary, incorporating digital language from popular culture into modern fiction is an important 

milestone in the history of literature. By infusing their narratives with aspects of digital communication authors 

improve the credibility and likability of their stories making them resonate with a plugged-in audience. Moreover, there 

are challenges in social media‘s evanescence but also opportunities for innovative storytelling and narrative 

experimentation. 

 

In contemporary fiction, social media has begun to penetrate its structural aspects. Real-time updates and fragmented 

storytelling associated with platforms such as Twitter and Instagram have modified traditional plots (Brown, 2020). 

This transition reflects changing ways of consumption and participation in narratives in the digital era. The novels 

Normal People by Sally Rooney and Little Fires Everywhere by Celeste Ng show how social media interactions can 

drive plot development and character arcs with immediacy, and interconnectivity that characterize these platforms. 

 

The fragments of social media have greatly affected modern narrative through their plot structures which are no longer 

linear but rather more complex non-linear. For instance, the Twitter characters limit as well as a visual emphasis on 

Instagram promote efficiency of communication. These qualities have been taken up by writers who integrate concise 

scenes similar to social media posts that underscore the immediacy associated with these platforms (Brown, 2020). This 

kind of writing suits readers with limited attention spans nowadays since they have gotten used to reading things in 

blocks that are short enough for them not to lose focus– a notable characteristic of this new generation of readers. 

 

Normal People uses structure to reflect today‘s modern communication which is often sporadic and fragmented. The 

text messages exchanged between the characters drive the storyline in this novel highlighting the shifts that take place 

in their relationship. Informed by this narrative perspective, digital exchanges provide glimpses into the inner selves of 

individuals indicating where the next move may be (Rooney, 2018). Tangentially related to content consumed online—

skipping from one thing to another so quickly—is how it is structured. It is rapid; it lacks sequence; it is contextually 

full. 
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Little Fires Everywhere also employs social media as an important tool for constructing a plot. In this book, Ng shows 

how online interactions influence decision-making processes among different characters. Similar to a stream or 

timeline on a social network site where posts appear logically connected over time, the plot of this novel develops with 

a series of connected events (Ng, 2017). This writing style is not only in compliance with modern communication but 

also allows the author to explore character motivation and conflict more deeply. 

 

Social media as a means of telling stories transcends mere story structures; it is how stories are told themselves. Real-

time updates and fragmented storytelling allow for immediacy as well as engagement which can draw readers into 

narratives as active participants. Here, the characters‘ social media activities are depicted in such a way that they seem 

to be happening simultaneously. The instantaneous nature of social media interactions enables an author to dynamically 

develop their characters within the narrative framework by highlighting their online personas against their offline 

realities. 

 

In many contemporary fiction, social media unveils key plot points and character developments. For example, Lauren 

Oyler‘s Fake Account employs the protagonist uncovering her boyfriend‘s hidden online identity to drive its storyline 

forward. Moreover, through social media interactions, the writer explores themes like lies and self-discovery in our 

digital era where real-life identities meld into the identity we project in cyberspace (Oyler, 2021). Consequently, this 

narrative imbued with digitalized elements tells an engaging multi-layered story about social media dynamics that 

resonates well with its users. 

 

Present-day fictional characters are depicted to have their online personas embedded within them. This makes the 

duality of real life and virtual identities a major topic that is explored by different characters as they navigate through 

the intricacies that come with having social relations in the offline world. This theme is quite apparent in novels that are 

about digital identity, online anonymity, and virtual communities. 

 

In Normal People, the characters‘ growth is significantly influenced by their social media interactions. These 

conversations exhibit the inner insecurities, weaknesses, and cravings for characters in the novel. 

 

Character development on social media is also shown through the exploration of online anonymity and virtual 

communities. These themes draw attention to how identities are shaped by digital interactions, which often involve 

characters trying to sort out between their public and private selves. These may be observed in Patricia Lockwood‘s 

novel ―No One Is Talking About This‖ where the protagonist spends most of her time on ―the portal‖ that shapes her 

perspective and interaction with others. The book explores how being anonymous on the Internet enables individuals to 

discover facets of their personality that they may not have been able to express offline. As seen in Lockwood‘s 

portrayal of the main character‘s virtual life, it explains how powerful online platforms like social media can 

completely transform a person (Lockwood, 2021). 

 

Dave Eggers' The Circle is a dystopian examination of social media where people live under constant surveillance and 

transparency controlled by technology. The protagonist Mae finds herself in an environment where all aspects of life 

are dictated by social networking sites. Through this concept, Eggers critiques privacy invasion and the implications of 

living in a highly interconnected world. Therefore, the author uses this story as an allegorical warning about digital 

overreach that can lead to harmful consequences (Eggers, 2013). 

 

The psychological implications of these fictional characters‘ interactions via social networks are another major theme 

today. Their online relationships often make them feel anxious, alienated, or disconnected for instance from other 

people due to some reasons such as race or religion-based conflicts among others who use the internet daily (Brudey et 

al, 2020). In such novels as No One Is Talking About This one could see exploring the psychological effects of using 

various forms of communication tools found online, especially mental health problems resulting from these exchanges 

(Lockwood, 2021). 

 

It is also worth noting that there have been many novels showing how individuality is developed through social media 

platforms and internet communities. In this vein, St.John Mandel, in her novel Station Eleven, offers a post-apocalyptic 

scenario where social media is used to support the sense of community and exchange information. In the face of 

societal collapse, their interactions on the net give them a degree of belongingness and consistency. As such, Mandel 

examines how social media can build resilience and unity during difficult times (Mandel 2014). 

 

The structure of plot and characterization in contemporary literature has been greatly influenced by social media. The 

infusion of digital communication into stories reflects the fragmented nature of online interactions; hence 

reconstructing conventional narrative methods. Besides, modern writers depict characters who must successfully 

manage their virtual beings as well as those whose lives are altered by online platforms like Facebook or Twitter 

(Brown 2020). Even though this is not easy for authors because it is challenging to write about something that has 

taken place in ―real life‖ but with no involvement from participants themselves, using networks provides an 

opportunity to create innovative stories that appeal to readership which exists in the internet era. 
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CONCLUSION 

 

In summary, character development in contemporary fiction has been profoundly shaped by social media‘s impact on 

plot structure and character development. The use of digital communication within narratives taps into the shattered 

nature of real-time online interactions thereby influencing traditional storytelling techniques (Brown 2020). Indeed, 

present-day fiction includes characters who have to contend with complex issues regarding their digital personalities 

intertwined with the course of events driven by platforms such as Facebook or Twitter (Silverberg et al., 2019). By so 

doing this poses a major challenge for any author since writing about that which happens without direct participation or 

‗real‘ data from individuals involved becomes hard. That said though, it also represents an opportunity for creative 

storytelling that resonates with today‘s digitally connected reader base. 

 

As social media evolves, its influence on literature will likely increase, further merging the distinctions between fiction 

and reality in the virtual world. This development is more than a mere fad; it is a major shift in the way stories are 

imagined, written, and consumed (Jones 2019). The immediacy and interactivity of social media platforms provide a 

dynamic and engaging narrative experience that conventional storytelling cannot easily reproduce (Smith 2020). In 

other words, writers today can now depict characters that are multi-layered in nature because they exist both digitally 

and physically providing readers with an enhanced experience of ‗a close encounter‘ (Rettberg 2014). 

 

Additionally, the democratization of publishing through social media has created opportunities for diverse voices to 

contribute to debates on literature thus making it richer in terms of perspectives and experiences (Murray 2018). Such 

openness may lead to better representation in literature which reflects the multilayered nature of modern societies. 

Social media‘s involvement in promoting as well as discussing literature also breeds a more active reading community 

that engages with readers & writers like never before (Laquintano 2016). 

 

There is a lot at stake due to the ephemerality of digital communication and the possibilities for superficial engagement. 

However, this pushes authors to innovate new ways of capturing their readers‘ attention continuously (Rettberg 2014). 

By embracing such attributes characteristic of social media—briefness, instantaneity, and interconnectivity–authors can 

create narratives that not only speak to present-day readers but also challenge established norms about literary forms 

(Page & Thomas 2011). 

 

To sum up, changes are occurring among fictional texts concerning how these texts narrate their events or develop their 

characters due to their interaction with various social media platforms. This change comes with both challenges and 

opportunities leading towards creating new forms of storytelling that are lively inclusive yet intertwined into the digital 

era. It would be interesting to witness the different ways in which authors will continue to experiment and integrate 

social media components into their works going forward, thus adding more vibrancy as well as depth of meaning to 

literary productions (McArthur 2020). 

 

There has been notable interest from scholars in the junction between literature and digital media, resulting into several 

theoretical frameworks to understand this process. An illustrative theory is that of convergence culture which was 

introduced by Henry Jenkins (2006). In this theory, Jenkins posits that convergence culture is characterized by 

participatory audiences who engage with content across multiple platforms, thereby erasing the distinction between 

producer and consumer. Literature on the other hand has seen the emergence of a genre known as convergence culture 

where writers use social media to interact with readers and extend their narratives beyond the confines of their books. 

This is because some authors create fictional social media pages for their characters that allow real-time follow-up and 

interactions with them via social media handles. It can be argued that this transmedia storytelling boosts reader 

engagement and provides a more immersive reading experience (Jenkins 2006). Additionally, another perspective 

comes from N.Katherine Hayles who studies how digital media affects materiality in literature. Her idea of ―media-

specific analysis‖ underscores the importance of taking into account through which medium narrative is delivered as it 

forms readers‘ experience and interpretation concerning a text (Hayles 2002). Challenging traditional concepts about 

texts, the integration of multimedia elements such as images, videos, and hyperlinks among others into literary works 

redefines what constitutes texts in the digital age offering more potential for story-telling. 

 

Another significant framework for understanding the convergence of digital media and literature is networked 

narratives. It is a term used to refer to narratives that are spread across many platforms and devices, creating an 

interlinked content web. This means of storytelling enables readers to choose their paths through the text similar to 

browsing the internet (Page & Thomas, 2011). Networked narratives challenge the linearity of traditional plot 

structures and offer new ways for readers to engage with the story. Mark Z. Danielewski's House of Leaves (2000) 

illustrates what it means by networked narratives. The novel has various narrative levels such as footnotes, appendices, 

and visual texts which make it a hard book to read in terms of dimensions. Such structure imitates the fragmented 

hyperlinked nature of digital media thus prompting readers towards nonlinear reading practices (Hayles, 2002). 

Furthermore, there has been the democratization of publishing in literature due to digital media's impact on them since 

writers like those on Wattpad or Amazon Kindle Direct Publishing can convey their works directly to global audiences 
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without going through editorial boards. Now, more than ever before, the variety of authors‘ voices is heard loudly from 

marginalized communities (Murray, 2018).  

 

Additionally, one should not forget about such advantages as easy access provided by digital publishing platforms for 

experimenting with different forms of narrative writing while providing direct contact between writer and reader 

thereby promoting inclusiveness and dynamism inherent within literary culture. However, this participatory sense that 

defines digital media extends also into literary criticism and scholarship where people share interpretations regarding 

several texts online using social media which makes it very interactive, unlike previous times when such discussions 

were limited only to a few individuals who could be located within specific academic locations (Laquintano, 2016). 

Meaning-making and interpretation as processes have been challenged through this transition taking place in how we 

read literature. Moreover, there are broader implications resulting from blending digital media and literature to the 

future of copyright and authorship. Thus, social media platforms have promoted a culture of collaboration and remixing 

where it is difficult to trace ownership or originality of creative works. The boundaries between authors and audiences 

are becoming increasingly blurry as readers collaborate on content, which has raised questions about how intellectual 

property should be understood in a digital age (Johnson, 2020). In conclusion, plot structure and character development 

in contemporary fiction are influenced by social media reflecting the fragmented real-time nature of digital 

communication. 
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